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LIVY, History of the Bacchanalia: Prologue
In an introductory chapter, Livy begins his story about Bacchanalia stating: 

(8,1) Insequens annus Sp. Postumium Albinum et Q. Marcium Philippum consules ab exercituum bellorumque et prouinciarum cura ad intestinae coniurationis uindictam avertit. [With the new year (186 BC), the consuls Spurius Postumius Albinus and Quintus Marcius Philippus were exonerated from the leadership of the armies and from the care of the wars and the provinces, to devote themselves to the repression of an internal conspiracy]. 

Both consuls, in order to devote themselves entirely to the repression of an internal conspiracy, were exonerated from all other institutional obligations related to their office. Yet the military operations for which the two consuls were intended were not trivial if they had received the armies of the consuls of the previous year and in addition a considerable military contingent.
 This shows that it was an extremely serious and urgent task, but the historian tells us absolutely nothing of what it was, perhaps of the military campaign against the Ligurians that the consul Philip conducted towards the end of the year with disastrous results
. 

Then the historian, after having specified that:

(8,2) Praetores prouincias sortiti sunt, T. Maenius urbanam, M. Licinius Lucullus inter ciues et peregrinos, C. Aurelius Scaurus Sardiniam, P. Cornelius Sulla Siciliam, L. Quinctius Crispinus Hispaniam citeriorem, C. Calpurnius Piso Hispaniam ulteriorem [The praetors drew the provinces by lot, T. Maenius obtained the urban one, M. Licinius Lucullus the one among the citizens and foreigners, C. Aurelius Scaurus Sardinia, P. Cornelius Silla Sicily, L. Quinctius Crispinus Spain Citerior, C. Calpurnius Piso Ulterior Spain].

He adds :
(8,3) Consulibus ambobus quaestio de clandestinis coniurationibus decreta est. [An investigation into clandestine plots was entrusted to both consuls].
It seems logical to think that this inquiry is that on the Bacchanalia, decided by the senators after the alleged revelations of Aebutius and Hispala. If the investigation was not entrusted to a consul but to both, the situation had to be very serious. However, from the critical analysis of the Livy’s history it emerges that, in the senators' intentions, a normal situation should seem very serious to the people. They spread the perception of a serious danger among the people, which in reality did not exist.

Since the consuls in the year 186 a. C. do not devote themselves at all their institutional tasks, but devote all their energies to the repression of the followers of Bacchus, it seems logical to think that the internal conspiracy and the clandestine plots were the same thing. In this case the questio about the Bacchanals would have been established already at the beginning of the year and Sp. Postumius would have already had a dossier of information that would have aroused the vigilance of the oligarchy executives.
 Arcelaschi, XE "Arcelaschi" 
 following Lejay,
 believes that the danger of the Bacchanalia was sensed as early as 190 BC. The Bacchanalian affair was well known, and the report of the two young people would be part of the many fictional elements of the story.

Saulnier XE "Saulnier"  underlines this and other contradictions XE "contradictions"  that we will analyse treating other problems. He suggests that Livy, in seeking the sources of the Bacchanalian affair, found himself in the presence of varied and complex tradition that allowed different approaches to the same event.

Livy then blended different elements in a development that he wanted homogeneous. However, from the various contradictions of his history, emerges that he has had not always success in this endeavour. 

But, in the opinion of Cova XE "Cova" , he makes here, with a dramatic technique, a reverse of the chronological order, leading the readers immediately in medias res XE "in medias res" . The keywords of all history appear in the first words of the introductory chapter: coniuratio XE "coniuratio" , the political assessment of the affair and quaestio XE "quaestio" , the response of the State to the attempt to subvert the established order.

So, Livy makes a significant choice among the facts of the story as possible for the period considered.
  This introductory chapter first points out the fact that the authorities dealt with the affair of the Bacchanalia before a military action very important. Therefore, you can regard it as a programmatic preface XE "programmatic preface".
 Also according to Walsh,
 the events recounted by Livy
 are distributed in a recognizable dramatic form, and the eighth chapter can be seen as a prologue to the work XE "prologue to the work", in which the author informs the audience on the subject of comedy and its antecedents. 
This section also mentions the rise and spread of the Dionysian mysteries XE "spread of the rites"  and the crimes related to the exercise of religion emerged in the investigation of the consul Postumius, which are described later.
Graecus ignobilis

Livy tells us, in fact, that the rites of Bacchus penetrated to Rome from Etruria XE "rites from Etruria"  where they were spread by a "Greek of obscure birth [...] craftsman of sacrifices and soothsayer [...] minister of occult and night rituals"
. 

(8, 3-4) Graecus ignobilis in Etruriam primum uenit nulla cum arte earum, quas multas ad animorum corporumque cultum nobis eruditissima omnium gens inuexit, sacrificulus et uates nec is qui aperta religione, propalam et quaestum et disciplinam profitendo, animos errore imbueret, sed occultorum et nocturnorum antistes sacrorum. [For the first time a Greek of obscure birth came to Etruria, a master of sacrifices and a fortune teller. He did not possess any of the many useful knowledge for physical and moral improvement which that most cultured population of all brought us. He was not even such an individual that he filled the minds of an obvious superstition, openly professing a profession for profit, but he was minister of secret religious rites] XE "un Greco ministro di riti " . 
The historian points out that this character had come from outside, but he does not specify when and from where. The speech is very vague. The alleged initiator of the cult in Etruria is characterized by a series of negative aspects
. First of all, he is a Greek and we know the contradictory feelings of the Romans for the Greeks in general (they bring teachings and culture, but also fill the thoughts of errors with their false philosophy and religion). He is ignobilis, of low birth, a nameless, that is he does not descend from a well-known family.
 Moreover, he completely ignores those useful knowledges for physical and moral improvement, which the Etruscans transmitted to the Romans. Finally, he does not openly profess a religion for profit but is an officiant of secret and nocturnal rites. The nocturnal aspect of the new religion, already emphasized a little earlier with the opposition to open religion, is a recurring theme in the story of Livy on the Bacchanalia. Night meetings could hide a conspiracy designed to overthrow the state.
The historian begins to take advantage of every opportunity to put Bacchus's foreign cult in a bad light: could a religion spread secretly and at night by a Greek unknown and ignorant be acceptable? From this presentation we can also easily guess that this character is completely invented. It is absolutely not credible that an eruditissima omnium gens, like the Etruscan one, has been able to convert in bulk to a religion propagated secretly and at night by a Graecus ignobilis, nulla cum arte. This datum has been widely confirmed by the most recent historical researches on the Etruscan civilization.
---------

Insights:

Bacchus in Etruria
The spread of the cult of Bacchus in Etruria dates back to a very ancient era and may not have been the work of a low-status and ignorant priest, as Livy says, nor of influence from southern Italy after the Roman conquest. Etruria had been since ancient time in constant commercial relations with the real Greece and knew the god Dionysus through the mythology of the ceramists.
 The diffusion of the cult of this god in Etruria had then had easy access because there already existed a similar divinity, Fufluns, to which he could be easily assimilated.

Fufluns, in fact, already appears to have been interpreted as Bacchus in the fifth century, at least in Vulci, which already then had established normal commercial relations with Corinth. 
 This is proved by a group of four vases or fragments of red-figure vases that can be placed chronologically between the fifth and fourth centuries.
 All contain a more or less extensively preserved inscription that repeats the same text: fuflunsl paχies velclθi, "by Fufluns Pachie in Vulci". Cristofani and Martelli, after analyzing three of these fragments of vases, believe that in Pachies the realization of the epiclesis of Dionysus Βακχεῖος from Corinth
  to Vulci can be recognized where contamination with the local Fufluns would have taken place. The affirmation in Vulci of the cult of Fufluns understood as the God of wine was certainly favored by the fact that this city was a great center of wine production. The spread of Pakha (= Bacchus) through Etruria should instead be placed in the fourth century when the introduction of the mystery cults occurred with the intermediation of southern Italy.
 

Pailler with due caution suggests that a God explicitly considered as Bacchus was introduced into Vulci in very ancient times and then spread from here to all of Etruria. This helps to explain the tradition of Bacchic dances in Etruscan ceremonies well illustrated by the tomb paintings.
 This hypothesis has been fully confirmed by the Colonna. XE "Colonna" 
 He, having completed the data collected two years before by Cristofani and Martelli, concludes that at the beginning of the fifth century and, perhaps even earlier, archaeological documents and tomb paintings show the triumph of Dionysus-Fufluns in Etruria, very soon interpreted as Pakhies, a transparent linguistic cast of Βάκχος or Βακχεῖος. So, he brings back the Bacchic chronology in Etruria far behind what other scholars had previously thought. The Bacchic movement started in very ancient times would then have reached its maximum development in funerary representations in the first half of the third century. Thus, the cult of Bacchus was certainly not the result of a recent introduction by a low-status priest as witnessed by Livy.

Bacchus in Magna Graecia

The Dionysian religion was naturally widespread throughout Magna Graecia since very ancient times. In fact, the Greeks of southern Italy had brought their religious cults with them into the new homeland and of course also that of Dionysus. This cult through the Magna Graecia is demonstrated by temples of the God in many places (Eraclea, Metaponto, Posidonia, Medna, etc.) and by his image on the coins of many cities. Other testimonies are not lacking. From a random reference by Plato we know that in Taranto in the fifth century Dionysia were celebrated during which much wine was consumed.
 Many third-century terracotta statues represent Bacchus in two forms: the oldest of a mature man with a long beard; the most recent of a young voluptuous, sometimes effeminate.

In Locri as in Taranto, already in the sixth century BC Dionysus had replaced Hades as associated with the cult of Persephone-Kora and had become a very important chthonic deity.

The Dionysian religion was naturally widespread even among the Greeks of Campania. An inscription of the fifth century found in Cuma attests that in the cemetery there was a place reserved only for initiates to the cult of Bacchus.

Also, many archaeological evidences show a fairly generalized spread of Bacchus. Terracotta statuettes, coins, painted vases, tomb decorations, sarcophagi and frescoes all bear witness to the evident popularity of Dionysus in southern Italy, Campania and Etruria.

It is, therefore, not credible that, while the cult of Bacchus spread throughout central and southern Italy, Rome remained exempt from this phenomenon until the beginning of the second century.

Bacchus in Rome

In reality the god Bacchus penetrated very soon also in Rome through relations with the Magna Graecia but also thanks to the commerce with the real Greece and to the importation of decorated vases, where the Dionysian motives were very frequent. He was associated with the Italic god Liber and from very ancient times entered the Roman public religion. A source of crucial importance to demonstrate the presence of Bacchus in the Roman world since very ancient times, but also little considered, is the corpus of engraved bronze cistae and mirrors dated from the late fourth to the first third century. These artifacts are usually called Prenestini, since the cemeteries of Preneste have been explored more thoroughly than those of other Latin cities; but since one of the finest cysts was certainly made in Rome, this material could be intended as illustrating the history of the world of Lazio in general, just as the contemporary painted vases of Etruria, Campania and southern Italy.

As on imported vases, so the Dionysian images engraved on the bronzes are omnipresent. The interesting thing is that on the whole they represent almost all the various aspects of the cult of Dionysus, although here he is called Liber, which therefore should not differ much from him. 

A notable contribution to the spread of Bacchic myths in Rome several years before 186, was given by the Latin tragedy that had transferred themes and characters from the Greek tragedy. In particular, "The Lycurgus" by Naevius also shows that the Latin god Liber had acquired the main characteristics of Bacchus. From the few fragments of the tragedy that we have received and from those of Eschilo's Lucurghiana trilogy, to which certainly Naevius was inspired, it was possible to reconstruct the essential of the plot: Liber (not Dionysus or Bacchus), while crossing the lands of Thrace, is expelled from the kingdom by the king Lycurgus and the Bacchae who accompany him are put in prison. The god however frees them and makes Lycurgus mad that kills his son and then he is in turn killed by runaway horses. The story is in part similar to that of the Bacchae of Euripides and has as its main theme the same principle that the god always severely punishes those who oppose his cult. There is no doubt that in this tragedy the antagonist of King Lycurgus is Liber
 which, however, has all the characteristics of the Greek or Hellenistic Bacchus.
 He is no longer the god cleansed and neutralized by the authorities at the time of his introduction into the Roman Pantheon and is no longer just the god of freedom, but has also become the god of wine of which in the ancient Latin tragedy he is often referred to as metonymy.
 

It is therefore evident that in all of central and southern Italy, including Lazio, the iconography of the thiasus was perfectly familiar in the fourth and third centuries, as it had been in the sixth and fifth centuries.
 Therefore, when the consul in Livy's narration in 186 warns the Roman people against strange foreign rituals, we cannot consider these words as real testimonies.
 If something similar was said then, it may have only been an insincere pretext to intervene with a cult that had become politically undesirable.
 

The ludi of Liber (Liberalia) were recorded in the Roman calendar and were celebrated in spring, March 17th and in autumn, on October 15th at the time of the grape harvest.
 These festivals were characterized by the procession of the phallus, a beneficial and apotropaic symbol called by the Latin fascinum, by the suspension of masks on the trees (oscilla), by the sacrifice of a goat, by jokes accompanied by dances and songs that led to a kind of comedy of the art (the Atellane).
 Today it is not possible to understand if the characteristics of these festivities were derived from Italic folk customs or from imports from the Greek world.
The assimilation of the god had occurred through Greek cults that were celebrated in Southern Italy. The Greek triad of Demeter, Persephone and Dionysus was thus adopted. In Rome the three Greek gods were assimilated to Roman gods of the peasant world. Demeter became Ceres; Dionysus was identified with Liber Pater, an indigenous Roman deity who was later split into a Liber Bacchus and a Libera, which thus became a Latin goddess corresponding to Persephone. During the struggles that the Plebeians conducted for the equalization of rights with the Patricians, the cult of the new triad of Liber, Libera and Ceres assumed a strong popular and democratic connotation and was opposed to the Capitoline triad of Jupiter Juno and Minerva, always a bulwark of power aristocratic.
 In particular, Liber always maintained his character as protector of the plebs and defender of freedom.
 A well-known verse by Naevius makes us understand that during the Ludi Liberales (party in honour of Liber) everyone had guaranteed full freedom to express their thoughts.

As early as 493 a temple had been dedicated to these deities in the plebeian quarter, on the Aventine Hill.
 Tradition attributes its construction to Spurius Cassius. The Bayet believes that, both before and after his association with the Ceres of Aventino, Liber must have approached Dionysus-Bacchus and, since the Roman domination had extended to the whole Magna Graecia, a large number of groups and private chapels honored Bacchus.
 This cult, which could not even be called a foreigner, as Dionysus in his Latin role as Liber had full citizenship in Rome, was regulated and controlled by priests and could not constitute a danger to the Roman state. But in the shadow of the public religion of Bacchus that is of Liber, the cult of the Bacchanalia could have developed for a long time without arousing suspicion in the authorities.  
Notes on Dionysian religion

This cult was a religion with particular characteristics. It was an orgiastic and esoteric religion, with myths that referred to Orphism.
 In fact, it was referring to the mysterious figure of Orpheus: he would have been the prophet and Dionysos-Zagreus the god of it.
 From the ashes of the Titans struck by Jupiter men would have been born, at the same time evil as their fathers, but which also preserved some of the divinity of the child god that the Titans had absorbed when they had devoured their flesh.
Man, in this life, had the task of exalting the divine element that was in him. His fate in the other life depended on this success. Orphism was, therefore, a religion of salvation.
 The idealistic and ascetic element of Orphism was then reinforced by Pythagoreanism, a philosophy of universal harmony, according to which the number, the essence of everything, regulated the life of men and the course of the planets. His idealistic metaphysics was surrounded by forms borrowed from Orphism and the Dionysian religion. Like the Bacchantes, the Pythagoreans formed a sect of believers; like the Orphic, they had their myths, or, rather, they took possession, at least in part, of symbols created by Orpheus.
 

At the end of the third century, after many years of evolution, Pythagoreanism, Orphism and the Bacchus religion were more or less confused in a secret religion with its dogmas, its rites to which initiation gave access. It ensured believers the good in this world and life after death. In this set, the Orphism-Pythagoreanism represented the current of idealist spiritualism; the Bacchic religion was the materialist form of union with the god.
 

The Bacchanalia in Rome were the expression of a new spirituality that spread in some sections of the population, of the religion of man that was in clear contrast with the religion of the Romans.
 The cult of Bacchus, which had inspired to Euripides one of the most poetic and murky of his tragedies, the Bacchantes, united in the enthusiasm of life the feeling of nature to that of the infinite, it was a hymn to beauty, to joy and a challenge to death.
 

It, with its more or less purified symbols, responded better to the most pressing problems of humanity: "the individual destiny of man, his problems of life and death, his existential situation in relation to the universe and to gods"
. The Dionysian religion introduced shocking themes: the struggle of good against evil, the resurrection after death, the ecstasy that takes you away from the earth and brings you closer to heaven, that is, to the world of the gods; at the same time, it expressed the pleasures of life and the purity of the soul, and believers were certain that it gave happiness and made one happy. It was therefore a religion quite different from the Roman one which, through the pontiffs, was strictly controlled by the Senate and was an expression of the collective sentiment of the people.
Summarizing from the above we can affirm that the cult of Bacchus also in Rome was certainly not a recent phenomenon dating back to the period before 186 a. C.

-------

The use of wine in ceremonies

After outlining the figure of the alleged initiator of the Bacchic cult in Etruria, Livy mentions the misdeeds of the adepts:

 (8,5) Initia erant, quae primo paucis tradita sunt, deinde uulgari coepta sunt per uiros mulieresque. additae uoluptates religioni uini et epularum, quo plurium animi illicerentur. [At first the religious mysteries were transmitted to a few, then they began to be extended to men and women. The pleasures of wine and banquets were added to the religious rite, so that the minds of several people were attracted]. 

Here we find the first precise fact: the existence of the Mysteries, which at first were reserved for a small number - is not clarified whether only to women or already to the two sexes - immediately afterwards they were extended to all, men and women. In Livy's opinion, the Bacchantes used wine in ceremonies to attract the greatest number of proselytes to religion. This news is certainly false and the historian represents this aspect of the cult of Bacchus in a clearly hostile and prejudiced way. At the base of everything there is the Roman conviction that the use of wine was very dangerous.
 In the Bacchanalia this ritual ingredient was deleterious first of all because it accentuated the libidinous inclinations of the participants' temperament.

(8,5) Cum uinum animos <…> et nox et mixti feminis mares, aetatis tenerae maioribus discrimen omne pudoris extinxissent, corruptelae primum omnis generis fieri coeptae, cum ad id quisque quo natura pronioris libidinis esset paratam uoluptatem haberet. [When the wine had ignited the senses and the night, the mixture of men and females, of the youngsters and adults, had eliminated every barrier of decency, depravity of every kind began to take place, since each one found available the pleasure to which his lustful temperament inclined him]. 

The wine also created an opening to the inspiring divinity that thus took possession of their mind: the adepts became capti mente. XE "adepti diventavano capti mente" 
 

This aspect is well underlined by Livy, who emphasizes the condition of those who did not have a bona mens and entered into a state of possession (furor): ceases to be part of the Quirites and becomes part of the conspirators.
 «Like any other element of the orgiastic rite, wine appears, in short, a sign of the incompatibility between ratio as the ordering expression of the res by the personal mens-uoluntas, and ecstasy as the expression of a mens-uoluntas supra-personal, agent through human beings».
 

The wine was then absolutely forbidden to Roman women: the pleasure of tasting a cup of wine for them could be very expensive. The husband or pater familias had the right to control by the ius osculi  whether the wife or daughter had drunk wine.
 If through a sudden kiss they discovered that the female mouth smelled of wine, they could sentence that woman to death, because she was guilty of having dishonored her house.
 There have been numerous attempts to explain this law, but none of them has proved to be completely reliable so far.
   XE "Cantarella" According to Cantarella,
 the most convincing explanation of the norm is found in an indication by Valerio Massimo.
 Women drinking wine could lose control of them, commit adultery and, more generally, behave in an unseemly manner. The prescription may have had a precise meaning, being an expression of the desire to control the female population.

 However, it must be emphasized that since the origins of the cult of Bacchus, since he was the god of wine, it has been used with abundance during his feasts. Wine was a fundamental element of worship. It carried the single follower of the god from the structured world of reason to the unstructured world of frenzy and inspiration. A Dionysian celebrant, for a right moment, escaped status, time, pain and place to become one with the god.
 Plato tells us that in Taranto during the Dionysias the wine was consumed in such abundance that it was not found in Athens.
 Pausanias testifies that at Pellene, during the festivals in honor of Dionysus, wine craters were placed throughout the city
. It also seems normal that by drinking a lot of wine foods were also consumed.

It is likely that the consumption of food accompanied by wine was also part of the Dionysian ritual. In the opinion of Tierney, 
 it could have been in the ritual the scene after the one in which the killing of Dionysus by the Titans was represented and misinterpreted by Ispala as a real human sacrifice. 

The introduction of food and drinking to ceremonies may suggest, in the opinion of VISHNIA, that Bacchic cults played a social role as providing help for new, probably poor, city dwellers who had no one to turn to in a large and foreign city. The provision of a meal to the city's new poor may have appeared as an alternative to the traditional patron-client relationship and this was undoubtedly another source of alarm for the Roman authorities.

The alleged misdeeds of the adepts

After the introductory preamble, the perniciousness at first only feared is explained in the detailed mention of the wickedness attributed to the initiates of the Bacchic cult.
 (8,7-8) Nec unum genus noxae, stupra promiscua ingenuorum feminarumque erant, sed falsi testes, falsa signa testamentaque et indicia ex eadem officina exibant, 
venena indidem intestinaeque caedes, ita ut ne corpora quidem interdum ad sepulturam exstarent. multa dolo, pleraque per uim audebantur. occulebat uim quod prae ululatibus tympanorumque et cymbalorum strepitu nulla uox quiritantium inter stupra et caedes exaudiri poterat.  

[Not a single type of crime happened, promiscuous rapes of free men and women happened, but also false witnesses, false seals, false settlements and complaints came out of the same workshop 

and poisonings and killing of relatives came out from the same place, so that sometimes not even the bodies for the burial remained. Many atrocities were dared with deception, most of them with violence. Violence was concealed by the fact that no voices of applicants for help between rapes and crimes could be heard due to the howls and clatter of eardrums and cymbals].

Already in this introductory chapter Livy believes the followers of Bacchus responsible for a series of crimes which, as he presents them, seem to be connected to each other. The poisonings
 and the crimes, together with the false witnesses, the false seals and the false wills, could have as purpose the possession of the assets of the victims.
 This hypothesis seems to find confirmation in the decision of the senate and the consuls to prohibit the constitution of a common fund.
 

But Livy, both in this introductory chapter and in the following ones, consciously or not misunderstands some Bacchic rites and transforms them into followers' crimes. 
Even in Rome the Bacchae teletai foresaw a fictitious death of the new initiates, a "catabasis", a descent into the underground kingdom. But the descent was always followed by an ascent, even this fictitious, into the world of the living.
 Logically at the end of the ceremony there were no bodies of dead that had to be buried,
 Livy transforms the ritual into a murder in which the body of the crime, as if by magic, disappears.
The historian, several times in his long story on the Bacchanals, mentions the stuprum suffered by the young initiates.
 It is a "malign and tendentious amplification” of the historian.
  Sexual manipulations exist in the liturgies of initiation, both among primitive peoples and among civilized peoples. Such practices serve to verify the puberty of the candidates and to make sex education. They have nothing unusual in the celebration of mysteries in which the phallic representations and mainly the consecration of the initiates through the unveiling of the mystic vannus (λίκνον)
 are well attested
. A bell slab preserved in the Louvre
 and a stucco of the luxurious Roman villa discovered under the Farnesina garden
 reproduce an initiation ceremony with the same details:
 a Silenus holds a basket in the shape of a sieve or basket (λίκνον) full of fruits, in the midst of which a phallus rises; the candidate for initiation is a boy who is led in front of the basket by the officiant who, at the same time, covers hers face with his hands; another woman plays the tambourine (eardrum). This scene is generally interpreted in this way: the initiate was led before the λίκνον and his face was uncovered abruptly and his cry of wonder or wounded modesty was covered by the clatter of the eardrums. The presence of the phallus in the middle of the fruit simply wanted to celebrate the power of fertilization and life. However, this sense and value of the ceremony was deformed and misunderstood and became a hymn to the wildest libido in Livy (or its source).

We must also add that the accusations of immorality and criminality are almost always the result of ignorance and prejudice against secret religions hated and feared by the people.
 They are, more or less, those of which, in every age and in all countries, religious or political sects have been accused and banned by the State for one reason or another. And all always and everywhere have been a curtain of smoke to hide the true motivations, always of a political nature. It can also be noted that these accusations are absolutely generic. The historian makes only allusions, but does not bear concrete examples of offenses that could be attributed to the followers.

The last sentence 

« Violence was concealed by the fact that no voices of applicants for help between rapes and crimes could be heard due to the howls and the clamor of timpani and cymbals ».

is almost identical in the following description of Ispala to the young lover
«They led him to a place that resounded with howls, songs with musical accompaniment and the din of cymbals and timpani, so that the voice of those asking for help while being subjected to rape with violence could not be heard»
.

It is, as can be seen, a "leitmotiv »
.  

Plautus and Bacchic rites

Some of the accusations made against the followers were known for a long time and widespread among the people. Plautus in fact, in various passages of his plays written shortly before the year 186, tells us about the followers of Bacchus.
  If he makes continuous references to the followers of Bacchus, it means that the Roman people had long expressed opinions on their strange behavior. And this also shows that the cult of Bacchus was certainly not a recent phenomenon. The general discredit of the behavior of the Bacchantes, to spread among the people, will have needed many years.

From these passages of Plautus emerges altogether a decidedly negative image that the poet associated with Bacchic rites and devotees of the sect. The cult was the object of derision and contempt and the followers were represented as addicted to the revelry, easy to the violence and worse still furious mad.

However, it must be emphasized that he makes no mention of murders or other serious crimes that in his time could be attributed to followers of the cult. This absence is an indirect proof that the most serious accusations against the followers of Bacchus were invented from scratch in 186 BC by traditionalists and the senatorial class to create favorable conditions so that they could achieve their goals which were certainly political in nature. 
Finally, we must stress that all these crimes attributed to the followers of Bacchus are repeated, albeit with some variations, three more times in the Livian text. The second time they are placed in Ispala's mouth when she reveals the wickedness of the Bacchanalia to Aebutius,
 the third when she reveals them to the consul,
 finally on the mouth of Postumius when he informs the people.
 One may ask whether repetition should inspire greater credibility. Gruen concludes that repetition decreases reliability and repeated accusations stink of rhetoric and a clear exaggeration hides a slander, a clear intention to discredit the cult of Bacchus.  Pagan notes, however, that repetition helps create narrative continuity by keeping offensives of the Bacchae in the first floor. It aims to influence the interpretation of the reader.
 

Certainly, Livy demonstrates all his rhetorical abilities in trying to prove realistic the accusations against the followers of Bacchus. Also, in this introductory chapter, Livy shows all his sophisticated narrative technique to underline the characteristics of evil and the dangers it represents. In the central part stand out the temporal notations that point out the stages of the progression of the scourge (primum, inita erant … primo … deinde … coepta, additae, primum … fieri coepta …)
. 
The dangerous consequences of the new ritual are underlined by the enumerations and by the correlations that make evident the accumulation of the vices and of the aggravating circumstances (uinum et nox et mixti feminis mares, aetatis tenerae maioribus…, nec unum genus noxae … sed falsi testes, falsa signa, testamentaque et indicia …, uenena indidem intestinaeque caedes …).

Finally, worthy of note are the numerous auditory notations rendered by long words and onomatopoeia-forming words (ululatibus, timpanorum et cymbalorum strepitu, uox quiritantium).
  

� Livy, 20, 2-3: Exercitus acceperunt, quos priore anno C. Flaminius et M. Aemilius consules habuerant. duas praeterea legiones nouas ex senatus consulto scribere iussi sunt, et uiginti milia peditum sociis et nomini Latino imperarunt et equites octingentos, et tria milia peditum Romanorum, ducentos equites. totum hunc exercitum praeter legiones in supplementum Hispaniensis exercitus duci placebat.
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